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Abstract 

This paper focuses on the comparative study between form and function that is discussed in public 
facilities. Through observation, several aspects have been identified as the issues, namely the standardized 
form are less appreciative compared to the art form. Using qualitative methodologies, this paper intended 
to identify the pattern between the public and the expert regarding the symbiosis between form and 
function are important. The outcome is rather obvious as a majority of the public and the expert agree to 
the matter that public form is supposed to be functional. The research proves that the public is ready for 
any symbiotic adjustments 
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1. Introduction 

The issues that fund the groundwork for this paper are based on several connotations that discussed good design, 
design for the public, and public sculptures. For instance, how can the public perceived a good design, and how 
exactly can the design be engaged by the public considering it as a multiform. 
 
“Design mean being good, not just looking good” - Clement Mok, Businessman 
 
“I want design to be a public subject. I want people to love object the way they love clothing” - Karim Rashid, 
Designer 
 
“Interfacing sculpture in the public turns regular space into art space. Signs, people and everything around the 
street, has become a part of it. Public sculptures should be more than just a feast for the eyes” - Mark Jenkins, 
Street Sculptor 
 
Referring to the quotes by Clement Mok, Karim Rashid and Mark Jenkins, most of them exemplify that design 
requires to be good, and if we are considering the public, it has to be one that they could engage upon. In this 
paper, we tried to understand that if the form is to be placed in the public, can the public have the sizeable 
amount of rights to be able to employ it? 
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1. Problem Statement 

The problem that we identified are actually based on the statements of other: 
 
“Art's publicness rests in the quality and impact of its exchange with audiences ... at its most public, art extends 
opportunities for community engagement but cannot demand particular conclusion” - Cher Krause Knight 
(2008) 
 
In her statements, she suggests that the publicness of certain artwork that was placed in the public space is 
dependable on its quality and impact among audiences. These audiences are known as the public, regardless of 
their background. Also, when discussing with the public, the extension of the art opportunities became wide, 
since the possibility for it to be engaged by the public is potentially provided. From there, we grasp a certain 
point in her statements; should public sculptures/art be functional? Considering the public sculpture, can we 
give a single object a purpose of two? (Artistic and Functional) and does the public appreciates more if they can 
engage/interact with the object? In reaction to the statements, we try to find issues that could answer the 
questions we had come up. 

2. Research Issues 

After numerous observations, we identified that the standardized form of public facilities reduces its 
appreciative values. It simply means that several occasions prove public facilities are often being vandalized. 
Here, we could not pinpoint the actual reason why this event occurred, but, through browsing on the pictures we 
have collected, we assumed that the fault goes to the fact that its form is rather plain and simple. Thus, the 
public could not appreciate more than what it deserved. 
 

 
Figure 1. Examples of vandalized public facilities 

 
 

Based on the samples above (Figure 1), we have identified that the simplified and standardized form of the 
current local’s public facilities is typically tedious. It shows that some are just placed there and were left 
unusable because they had been vandalized. With this reliable sample, we came up with several propositions to 
analyzed the fact that the fault does not depend on individuals alone but also a consideration towards the 
disputed design. 
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3. Aim of the Research 

When discussing this topic, we not looking to solve the problem of vandalism, but we look at it from another 
perspective, prevention. We went through a few analytical observations on the issues at what had been done 
abroad. From there, we have identified the symbiosis between artistic form and functional form is already had 
been manufactured, and the results are quite enticing as the public could engage to it. It also has ultimately 
become a public attraction. 
 

 
Figure 2. Chess Sculpture + Bench 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Figure 3. Water Fountain + Clock 
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Figure 4. Street Lights + Tree Sculpture 

 
Based on the images above (Figure 2 – Figure 4), It has been proven that symbiosis between form and function 
is not just engaging, but rather a feast for the eyes. From there, we came up with a prefecture aim of the research 
simply to propose the importance of artistic value within the functional form. Just to make sure we are on the 
right track, this research reacts as informational research. 

4. Research Questions & Objectives 

Referring to the topic, we have identified two main questions and objectives that required us to be look into. The 
two main questions are: 
 
• In consideration of the public, do public facilities supposed to be more than just a functional form? 
• In consideration of experts, what are the criteria that can make standardized form becomes functional? 
 
To reflect the questions above, we discussed on the main objectives. The objectives are: 
 
• To identify the awareness pattern of the public concerning on artistic form of public sculptures. 
• To specify the criteria that could merge artistic form with functional form 
 
With that specification, we ensure that this research would not deviate. 

5. Flow of the Research & Methodology 

Though this research is straight-forwardly can be done, each one of us design a flowchart with several suggested 
methodology just to make sure that the data we are about to collect are precise and reliable to be analyzed. 
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Figure 5. Flowchart of the Research 

 
Referring to the figure above, we start by identifying the research topic. Then, we breakdowns the topic as 
Public Art: Symbiosis between Form and Function, specifically for Public Sculptures. Next, the topic is 
branched out into related issues with some exhibited examples taken from the local scene. We had identified the 
issues are the depreciation of public facilities and proposed the aim of the research that discussed the importance 
of the artistic value within that functional form. 
 
After that, the introductory steps are cleared out and with the discussion within groups, we identified two phases 
research method for our methodology. The first phase which reacted to research question 1, is surveying the 
public for their responses towards artistic form. The second phase which reacted to research question 2, is 
interviewing specific experts regarding functional form just to identify the criteria. The data for both phases are 
then to be compared whether the fact that our aims are met. Both judgments should meet at the point that artistic 
forms are considerable for the public and functional forms are considerable for the fabricator. The validation 
would be done just by observing the existed public sculptures in the local scene are functional or not. 

6. Data Collection 

The first step for the research is to gather particular data that can be used to analyze the topic's legitimacy. This 
data is separated into two which are data that redirects the public, and the data that redirects the experts. Both 
data are to be gathered through a specific type of method but both are reliable to be analysed in the future. 

Phase 1: Surveying the Public 
 
The first phase are considering the public reactions towards the implementation of artistic form into public 
facilities. For this particular phase, we are using a random sampling of 50 respondents for our questionnaires. 
 
“It is this capacity for wide application and broad coverage which gives the survey technique its great 
usefulness…” 

Angus and Katona (1953) 

 
In reflecting the quotes, the survey technique could be used as broad coverage and wide application. Thus, for 
our purpose, every person is part of the public regardless of their background as long as they are part of the 
population. Hence, 50 respondents are enough for our particular data. Moreover, these questionnaires are used to 
identify the pattern in which artistic values are in fact important for public facilities. The collected data of the 
results will be reflecting the Research Questions 1 (Public – Fundamental). 
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1.1 Phase 2: Interviewing the Experts 
 
The second phase are considering experts' opinions regarding the criteria of creating a functional form of public 
sculptures. The interview is to be conducted for 5 selected respondents which are selected from experts to 
practicing artists that had experiences dealing with making sculptures. According to Fowler and Mangione 
(1990), selecting respondents to be interviewed based on the pursuing research could confirm accuracy, 
reliability, verifiable, and error-free results. Thus, we practically choose our respondent based on the topic, 
‘Public Sculptures’. 
 
Moreover, the proposed interview is to specify the criteria by which public sculptures are important to be 
functional as public facilities. The respondents are given 5 similar questions with some close-ended and open-
ended. The respondents can either agree or disagree but any results from the conducted interview are to be 
reflected the Research Question 2 (Artist: Specified). 

7. Data Analysis 

In this subchapter, we discussed on the analysis of each collected data. Both data are conducted with specific 
intention as mentioned earlier. 

Phase 1: Results 

Before we show the results, here are the several questions that every public candidate had to answer for this 
particular survey. 
 

 
Figure 6. Survey Questions of Public Sculptures as Facilities 
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Based on the questions design (Figure 6), we are actually disregard any background knowledge of our public 
candidate and was randomly picked even if they had or had not basic understanding of arts. With that in mind, 
here are the specific results for each conducted survey. 
 

         

     

   

 

 
Figure 7. The results of Public Sculpture as Facilities survey 

 
 

From the results above (Figure 7), we analysed that average of 72% respondent agreed to artistic form compared 
to the standardised form. The prone results towards our intention proves that even with or without basic 
knowledge on public art or art alone, the public have that natural appreciative senses that could prevent the 
issues we are highlighting. 
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Phase 2: Results 

In this phase, the results are rather based heavily on opinions. Thus, we have organised a table of results which 
could simplify each on every keywords we could be use that has that sagacity relation towards the topic of 
functional public sculptures. First of all the list of the candidate are as follows: 
 
• Hilal Mazlan – Sculptor 
• Sukor Romat – Practicing Artist 
• Safwan Ahmad – Sculptor 
• Dr. Hushinaidi Abd. Hamid – Educator 
• Prof. Ramlan Abdullah – Sculptor/Educator 
 
As shown above, the candidates we chose are rather reliable to be discussing upon public sculptures as each one 
are prominently acknowledging the expert-field of arts. The questions design are mixed combination of close-
ended and open-ended. But, to ensure the liability of the data each candidate provides, we sift-out all the 
irrelevant data with only focusing on the criteria of functional form. 
 

Table 1. Interview results on functional public sculptures 
 

Artist/Expert Opinions on the Criteria of Public Sculptures Functional Form 

Hilal Mazlan 

MA in Fine Art and 
Technology, UiTM 
Shah Alam, Malaysia 

 

1. Aesthetic or interactive, public sculpture 
must be functional. 
2. Avoid controversial design, considering 
the public’s eye. 
3. Financial and effort must be equivalent 
to avoid wastage. 
4. Themes are part of the traits considering 
the specific site. 

Agree 

Sukor Romat 

MA in Fine Art and 
Technology, UiTM 
Shah Alam, Malaysia 

1. Functional sculpture is an advantage. 
2. Audience’s perception are important. 
3. Experienced sculptor are at least required 
for a successful sculpture. 
4. Sizes of the sculpture must be relevant to 
avoid public’s move-about. 

Agree 

Safwan Ahmad 

MA in Fine Art and 
Technology, UiTM 
Shah Alam, Malaysia 

1. Self-expression is not recommended. 
2. Durability is the key, it must withstand 
climate changes. 
3. Price are variables, but always attempt to 
offer more when possible. 

Agree 

Dr. Hushinaidi 
Abd. Hamid 

MA in Fine Art and 
Technology, UiTM 
Shah Alam, Malaysia 

1. It should be functional as a service for 
the public. 
2. Public interpretation are uncontrollable, 
best to avoid sensitive matters. 
3. In term of marketing, it must base on the 
site to cope with the landscape-design 

Agree 

Prof. Ramlan 
Abdullah 
MA of Fine Art 
(Sculpture), Pratt 
Institute Brooklyn, 
New York, USA 

1. Public sculptures is very abstract both 
form and ideas. 
2. Improvisation are not needed, planned 
out ones are always fits the theme. 
3. Although requirements depended on 
company, design are solely from artist. 

Agree 

 

 



Abdul Fatah Bin Ali @ Taib , Mohamad Sukhairi Bin Shuid , Mohd Farhan Bin Amir ,  Nur Muhammad Amin Bin Hashim Amir , Izyan Marinah Binti Abdul 
Malek , Nur Zakiah Binti Abdul Hamid / International Journal of INTI Vol 23 Issue 1 (2019) 52-62 

© National Design Centre, Fakulti Seni Lukis & Seni Reka, Universiti Teknologi MARA  
URL:https://jadinti.uitm.edu.my 
 

 

60 

From the interview, it is assumed that public sculptures agreed by all the candidates to be deem functional for 
the public. The criteria is based on these elements: 
 
• Design 
• Perception 
• Durability 
• Theme 
• Scale 
 
Using these criteria, we going to observe local public sculptures to identify if the elements are applied. 

8. Validity 

The way we analyzed the data are through the existing pieces. It means that if both party agrees to the fact that 
public facilities should be artistic and public sculptures should be functional, then the public sculptures now 
should met this criteria 
 

 
Figure 7. Validating process display a collection of public sculptures found in few places in Malaysia.  

The intentions are to discover whether the gap can be identified. 
 

Table 2. Series of public sculpture characteristics in Malaysia 
Image Sculpture Characteristic 

 

Johor Sculpture Form 

 

Puncak Purnama Form 
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The Star’, LED light sculpture Form 

 

Barong – Barong Form & Functional 

 

Playground sculpture installation Form & Functional 

 

Chair Sculpture Form and Functional 

 

As shown in the table above (Table 2) we have identified that public sculptures in Malaysia prone towards 
artistic form, most of the time. However, some public sculptures are deemed functional as they could be 
interacted by any passer-by. It shows that Malaysian are well-aware of this in their environment. Before we 
show the results, here are the several questions that every public candidate had to answer for this particular 
survey. 

9. Conclusion & Recommendation 

In conclusion, the results that we attained for this research show that the public is acknowledged the importance 
of aesthetic form in functional sculpture. It is because the aesthetic value is a vital element to be considered 
among all aspects in building and planned public sculpture. Moreover, it is a responsibility to take care of the 
audience’s perception of artistic impression but there is also a need to expose them to a slight concept of 
artworks. In this research, we do not encourage the idea of a functional public sculpture but just an idea to 
increase the appreciative values of public facilities. We found out that, a functional public sculpture would help 
to enhance the engagement between artistic knowledge and audience. Hence, improves their appreciative sense 
towards public facilities if it were combined. Lastly, artists, clients, and audiences are to be considered equal 
and should play the same major role in creating public artwork. All in all, there are several recommendations for 
this particular research and it is divided differently towards three-party; artists, audiences, and researchers. 
 

• Artists should consider more on functional values as part of an implementation in building public 
sculptures. 

• Audiences should prepare themselves with artistic knowledge in order to gain maturity acceptance for 
more conceptual public sculptures to come. 

• Researchers could use this gap that we’ve identified if they want to pursue deeper into this topic. 
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